KNOWLEDGE OR ACTION?
viously I had spoken of Goethe to him and thought he had a certain antipathy to the German poet which he could not or would not overcome. I asked him now why he made so much of the murder theme in Faust; for there it plays a very unimportant part. According to his usual manner, he immediately went into the whole problem.
"Goethe was my teacher, as well as Plato and others. I became acquainted with Goethe when I was in the Gymnasium. I did not have enough money to buy all his works then, so I bought the poems. In these I saw how he gave form to the language, as Michelangelo carved his statue from the block of marble. See what he has made of the German language! It is not naturally a pleasant-sounding and musical language, like the Italian. Here the speech-moulder conies in, the singer who brings it to musical expression." At this point he recited some passages from The Singer and The Fisher as examples. "Then when I had money I bought a complete edition, in six two-volume books; and I read them all."
"And when did you begin to form your criticism of him?"
"I began the study of German literature with
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